ADVANCED



1. NOACHUTENIbHASA 3AMMUCKA

O6paszoBaTesibHast nporpaMMa «AHMIMACKUIA 93bIK YPOBEHb NPOdecCcroHanIbHOro
BafeHUsa A3blKOM» UMEET CouManbHO-NEefarorMyeckyto HamnpaBieHHOCTb. [1o

YPOBHIO YCBOEHMS NPOorpaMMa aBasieTcs 06LeKyNbTYPHOM.

AKmMyanbHOCMb  [AHHOW  MPOrpaMMbl  OBYCNOBNEHA  YCUMEHWEM PO
MHOCTPAHHOIO A3blka KakK OWCUMMANHBI, MO3BOAGIOWEN OOyYaloWmMMCa YCrewHo

COBeplLUeHCTBOBaTb CBOWM 3HaHNA B 6y,El,yLLl,eM.

MporpamMMa-peanmayetT  crneuuanbHylo  GopMy  BHEKJACCHOro  oby4yeHus
AHIINIMCKOMY A3blKY B CBOGOHOE OT y4ebbl UK PaboTbl BpeMa 1 Aenas akUeHT Ha
06y4yeHume 06LLEHMI0, @ TaK)KEe COBEPLLUEHCTBOBAHMS HABbIKOB ayAMPOBaHMS, YTEeHMs,
nmMcbMa M OTPABOTKY  PA3/IMYHbIX  TEKCUKO-TPAMMATUYECKUX  KOHCTPYKLNIA
XapaKTEPHbIX A1 3TOro YPOBHS BRadeHUs 4a3blKoM. [lporpaMma  aBNsieTCs
5K3aMeHaLMOHHO-OPUEHTUPOBAHHOM. Tunonorus NEeKCUKO-rpaMmMaTmUIYeCcKmX
3a0aHU U 33daHW Ha BCe 4 BMAA PeYeBOM OeATeNbHOCTW, MCMNonblyemas Ha
NPAKTUYECKNX 3aHATUAX B NpeasiaraeMon nporpaMme, SBAsSeTCs xapakTepHon ana

MeXOYyHapOAHbIX ak3aMeHoB (Tuna CAE).

icnonb3oBaHMe HOBbIX MHPOPMaLUMOHHbLIX TexHonorun, VKT, CLIL, mMogynbHOM
TEXHONOTUKN, VIHTEpHeT - pecypcoB MNOMOraloT peann3oBaTb JIMYHOCTHO -
OPWEHTUPOBAHHLIM NOAXOA B OOYYEHWUW, ObBecneumBalT WHAMBUOYANIMU3ALUMIO U
anddepeHuUMaumio obyyeHnss C YYETOM CMOCOBHOCTEN Y4YalMXCH, WX YPOBHS

B1IaAeHMS 93bIKOM, CKNTOHHOCTEN M CUCTEMHbBIM BbIMOJIHEHWMEM OOMALLUHKMX 3a4aHUN.



[aHHasa obpa3soBaTesibHas NporpamMMa SBnseTCs nedaz2o2uyecku yenecoobpasHou
B YC/IOBUSIX COBPEMEHHbIX TPEBOBaHNM MOAEPHU3aUMM CUCTEMbI 06PA30BaHMUS.
CoBpPEMEHHbIN NepMo PasBUTUS LMBUIU3OBAHHOMO OBLLLECTBA XapaKTepmsyeT
npouecc nHdopmMaTndaumm. OgHUM 13 NPUOPUTETHBIX HAaNPaBAEHUI NpoLLecca
MHbOPMaTMU3aLMM COBPEMEHHOIO OBLLECTBa ABNSETCS MHbOpMaTH3aLmMA
06pa30BaHMs — BHEAPEHWE CPeaCcTB HOBbIX MHGOPMALMOHHbBIX TEXHOMOTMI B
cUcTeMy obpa3oBaHus. PazBuTre o6pa3oBaHuMs B HALLM AHW OPraHNYHO CBA3aHO C
MOBbILLEHNEM YPOBHS €ro MHGOPMALIMOHHOMO NOTEHLMaNa. 3Ta XapakTepHas yepTa
BO MHOIOM onpefenseT, Kak HanpaBaeHe 3BOIOLMM CaMOro 06pa3oBaHuUs, Tak U
byaylee Bcero obuwectsa. [115 Hanbonee yCcnewHoro OpueHTUpPoOBaHUS B MUPOBOM
MHDOPMALIMOHHOM MNPOCTPAHCTBE HEOOXOAMMO OBlAJEHME YyHaLLMMNCS
MHDOPMALMOHHOM Ky bTYPOW. DTO NO3BONSET GOPMUPOBATL M Pa3BMBaTb BCE 4
BMAA YHMBEPCasbHbIX YHYEOHbIX AENCTBUN — IMYHOCTHbIX, MO3HABATE/bHbIX,
KOMMYHUKATUBHbIX U PETrYNSTUBHbIX, YHTO B CBOIO O4epeb NONOXUTENbHO

CKa3blBaeTCA MNMpn N3yHeHnn Jpyrmx npegmMeToB.

Bo3pacTt obyualowmxcs

[aHHas nporpamMma npenycMaTprBaeT NOCTPOeHMe NpoLecca 06yyeHus,
HanpaBfEHHOro Ha COBEPLUEHCTBOBAHME 3HaHUM A3bika U BeayLLero K
NpodeccmoHanbHOMy BNafeHnto / He3aBUCKUMOMY BAAAEHWNIO MHOCTPAHHbIM

A3bIKOM.

B pe3y/sibTaTte yCNeLHOro NpoOxXoXaeHWsa Kypca CayLlaTelb CTAaHOBUTCS

HE3aBUCKMbIM MO1b30BATENEM, BAAAEOLWMM A3bIKOM HA MPOPECCUOHAIbHOM

YPOBHE

MporpaMmMa NpeayCcMOTPEHa Ha 1 rof 0OYYeHNs, HAUMHAs C BO3PACTa YYaLLMXCS
BbICLUMX Y4E€OHbIX 3aBEAEHUI NN YXKE BNAAESIOLWLMX S3bIKOM HA MPOABVHYTOM

YPOBHE, COOTBETCTBYOLWEMY YPOBHIO KaMOPpUOXCKOro ak3dameHa tuna CAE



Cpoku peanusauum

[aHHasa obpasoBaTesibHasg NporpaMMa paccumnTaHa Ha 1 rog. [NpenogaBaembii
MaTepuasn NOCTENEeHHO YCOBEPLLIEHCTBYETCSA HOBbIMU 3/IEMEHTaMK COrlacHO

nporpamMme nNoaroToBkM K ak3ameHy B popmaTte CAE.

®opMbl U PpEeXXUM 3aHATUI

DopMa 0CBOEHMS MPOrpaMMbl — OYHaAS.

DopMbl 3aHATUN:

Mpu peanu3aunm NPOrpaMMbl UCNOb3YIOTCS MHAVMBUAOYANbHO-TPYMNNoBble GOPMb
3aHaTUI. [laHHas NporpaMma OCHOBbIBAETCS Ha TPAAMLIMOHHOM MeToauKe C
aneMeHTaMy KOMMYHUKATUBHOM GOpPMbl O6YUYEHMS, BKOYAS DN1IEMEHTbI
nekcuyeckoro nogxoga. lNpu noMoLm aToro Metoaa y oby4yatoLmxcs
COBEPLLEHCTBYETCS YMEHME roBOPUTb M BOCMPUHMMATL PeYb Ha CyX NP y4acTum
B AManorax, AMCKYCCUSIX, MUHN-MPE3EHTaLMIX U paccnpocax; OBnaaeHme

NPAKTUKOWM PA3roBOPHOIO 1 31EMEHTaMM ODULIMAIBHO — AE10BOrO A3bIKa,

NOSIBNSIETCSH BO3MOXHOCTb MCMONb30BaTh PA3/INYHbIE MEYaTHbIE U DIEKTPOHHbIE
ayamo 1 BUOeO Matepuanbl 4N HaxXoxXa4eHus 1 o6paboTkun MHdopMaLmu,
HaMMCaHWs MMCbMEHHbIX PAabOT 3K3aMEHALMOHHO-MPaKTUYECKOro XapakTepa.
MporpaMma npeanonaraeT UCNoNb3oBaHME Pa3HOOBPa3HbIX GOPM 0ByUYeHUs KakK C
MCMNOJIb30BAHMEM KOMMbIOTEPA, TaK 1 6€3 Hero. 3To pasHoobpasHbie
KOMMYHUKATUBHO-IMHIBUCTUYECKME 3aaHNS, KOTOPbIE CMOCOBCTBYIOT PA3BUTUIO
BOCMPUATUSA YCTHOM U MMCbMEHHOM PeYM U3YyHaeMOoro A3bika, MOMOrarLe yCBOUTb

M 3aKpPEenUTb NPOWAEHHbIV MaTepuarn.

2.UEJ1b N 3A0AYU NMPOIrPAMMbDI

Llenbto AaHHOW NPOrpaMMbl SBASETCS Pa3BUTUE NIMYHOCTHbIX, METANPEAMETHbIX U
NIMHIBUCTUYECKMX CMOCOBHOCTEM 06YyYatoLLMXCS, POPMUPOBAHME YMEHNS
MNCMNOJIb30BaTb COBPEMEHHbIE TEXHOOTMIN A9 OBNAAEHNS KOMMYHUKATUBHOM 1

MEXKY/bTYPHOMN KOMMETEHLMEN.



3apauu:

JIMYHOCTHbIE!

CMocobCTBOBATb npoaoYyKTNBHO obwaTbCs M B3aMMOOENCTBOBATb B npouecce
COBMECTHOM 0edATe/IbHOCTN, YHNTbIBATb no3numm ApPYyrmx YHaCTHNKOB

LEeATENbHOCTU, 3PDEKTUBHO paspeLlaTb KOHGAUKTbI

CNoCco6CTBOBATH Pa3BUTUIO YBaXXEHNA K OKPYXaloW M,

co3faTb ycnoBust anst GOPMUPOBAHNS Y OBYUAIOLLMXCS YBAXKEHUS N MHTEPECA K

KYNbTYype 1 Hapoay CTPaHbl M3y4aeMoro A3blKa;

MeTanpegMeTHble:!

COBEpPLLEHCTBOBATb HABbIKW Pa3roBOPHON peyu;

COBepLeHCTBOBaTh BlageHne A3blIKOBbIMM CpeACTBaMn — YMEeHMe ACHO, JIOTMYHO
N TOYHO KM3N1araTb CBOK TOYKY 3pPeHUA, MCMNOJIb30OBaTb ageKBaTHbIe HA3blKOBbIe

CpeacTsa;

FOTOBHOCTb M CMOCOBHOCTb K CAMOCTOSATENbHOM  MHOOPMALIMOHHO-
MO3HABATENMbHOM  AESTENbHOCTM, BK/OYAsi YMEHUE  OPUEHTMPOBATbCSH B
PA3INYHBIX  UCTOYHMKAX  MHbOPMaUMK,  KPUTUYECKM  OUEHMBaTb W

MHTEPNPETUPOBATL MHOOPMALIMIO, MONYUYAEMYIO N3 PA3IMYHBIX UICTOYHNKOB;

Pa3BMBaTb TBOPUYECKME CNOCOBHOCTY;

Pa3BMBaTb COLIMOKYbTYPHbIE HABbIKM;

CMNOCOBCTBOBATH MOBbLILLEHWNIO MOTUBALMK K MN3Yy4YEeHUIO AHITIMNCKOrO A3blKa.

obpaszoBaTesbHbIE:

BOCMPOU3BOAMTb MO NaMATU MHPOPMALMIO, HEOBXOAMMYIO A5 PELLEHNS YHeOHOM

3agavu,



NPoBEPATb MHOOPMALMIO, HAXOANTbL AOMONHUTENBHYI MHOOPMALMIO, NCMOMb3Y$

CMPaBOYHYIO NNTEPATYPY,

NEUMEHATb Tabnuupl, CXeMbl, MOAENUN WU V|3o6pa>+<eH|/|9| ana  nonydeHnAd

nHPOPMaLMK;

npe3eHToBaTb NMNOAroToOBIEHHYIO I/IHCIDOpMaLI,l/IIO B Harnd4gHomMm m Bep6aﬂbHOM BMnae.

BOCIpMHMMAaTb TEeKCT C y‘-IéTOM NOCTaBNEHHOMN yqe6H017| 3adaun, HaxoamTb B

TeKCTe VIHCI)OpMaLI,l/IFO, HeO6XO,EI,l/IMyPO ons eé pelweHnd,

3aKpenntb 1N Hay4dYnuTbCA WNCMNOJIb30BaTb B yCTHOlZ M MMUCbMEHHOM pe4yun

N3YHEHHbIMWN TpaMMaTUHeCKMMIN CTPYKTYPaMK,

PaClWnpnTb N 3aKPEernTb JNIeKCMYeCKMiM 3anac

CnocobCTBOBATb  PasBUTUMIO  GOHETMYECKOro  cilyXxa U WMHTOHALMOHHOM

BbIPa3nUTENIbHOCTN,

3. MJTAHUPYEMDIE PE3YJIbTATbI

Oxunpaemble pe3ysibTaTbl K KOHLY KypCa O6yl-IeHl/IFI

3HaTb.

- pasHoobpasHble_NIeKCUYecKMe edunHNLbl, MHOroo6pasHble rpamMmaTuyeckme
CTPYKTYPbl, MOAMOMATUYECKNE U CTUUCTMYECKME MPUEMbl, COOTBETCTBYIOLLIME

npodeccroHanbHOMY YPOBHIO BlafeHUs MHOCTPAHHbIM SI3bIKOM;

YMETb!

- NMOHMMATb ObLllee U 6onee AeTanbHOEe COAEPXAHME CNOXHbIX TEKCTOB Ha

abCTPAKTHbIE N KOHKPETHbIE TeMbl, B TOM 4ucne Y3KOocCrneunasibHble TEeKCThl,

TEeKCTbl XyOoOXeCTBEeHHOr o, ﬂy6ﬂI/ILI,I/ICTI/I‘-IeCKOFO n Hay4HO-MonyndapHoro

XapakTepa



roBOpmTb AOCTATO4YHO 6bICTpO M CMOHTAHHO TMpKn O6LEHNN C HOCUTENsIMU
A3blKa, @ TakKXXe C MoAbMU ON9 KOTOPbIX aHTNTIMUCKUA ABISETCA MHOCTPAHHbIM

6e3 0Cob6bIX 3aTPYyAHEHUI AN NGO N3 CTOPOH.

Jenatb YeTKne, I'IO,EI,pO6HbIe N eCTECTBEHHbIE B A3bIKOBOM rMJlaHE COOBLEHNS

Ha pPasNnYHble TeMbl KaK B MMCbMEHHOW, TaK 1 B yCTHOI;l q)opMe

M3NOXWNTb CBOM B3rNa4 Ha OCHOBHYIO |'|po6neMy, NnoKasaTb npenmmMmyecTtBo ”

HeOOCTaTKN Pa3HbIX MHEHUN.

OEMOHCTpUpOBaTb  TMBKOCTb,  GOPMY/IMPYS  MbICIM  MPU MOMOLLM
Pa3HOOBPA3HbIX SA3bIKOBbIX GOPM AN TOYHOW Mepepays OTTEHKOB 3HAYeHUs,
CMbIC/IOBOTrO BblAENEHUS, YCTPAHEHUS [ABYCMbICIEHHOCTW. TakXe OT/IMYHO

B/1ageTb NOMoOMaTUYHbIMU 1N PA3rOBOPHbIMU BblpaXXeHUAMN.

obLaTbhCa C NErkoCTblo, MPaKTUYeCKU 6e3 3aTpyAHEHUA, MOHMMATb TakXe
HeBepbasbHble W  WHTOHAUMOHHbIE CurHanbl. [pUHMMATL  PaBHOMPaBHOE
yvacTue B becefe, 6e3 3aTpyaHEeHWM BCTYNas B HY>XHbI MOMEHT, CCbINIasCb Ha
paHee obcyXxgaemMyo MHopMaLmio Mnn Ha MHbOoPMaUMIO, KOTopas OOJ/IKHA

6bITb BOOGLLE M3BECTHA APYIMM YHaCTHUKaM U T.4.

MCNOJIb30BaTb MPUOOBPETEHHbIE 3HAHUSA U YMEHWUs AN padoTbl M yyebbl B

aHrNoa3bIYHOM cpefe

AMcaTb TEKCTbl MO Pa3IMYHBIM TEMaM MO M3YyYEeHHOW NpobnemMaTnke Ha
AHrMACKOM  s3blke, B TOM 4YuUCNe  OEeMOHCTPUPYIOLMX  TBOPYECKMe

CMOCOBHOCTU U MPUOBPETEHHbIE HABbLIKY;

NOAAEPXKMBATb MHTEPEC K UYTEHWUIO KaK CPeACcTBY MO3HAHUA APYrUX KYyIbTyp,

YBaXXUTE/IbHOIO OTHOWEHNA K HUM;

OCYLEeCTBJIATb MOCTOSAHHbIN KOHTPOJ/Ib  3a MPaBUNJIbHOCTbIO  CJTOXKHbIX
rPaMMaTnNHeCKnX KOHCprKLI,l/IVI JaXe B TexX CyYdadXx, Korga BHWMMaHue
HamnpaB/IeHO Ha MJlaHNnpoOBaHWe nocnenyrumx BblCKa3blBaHWI, Ha peaKuuto

cobeceHMKOB.



- MNMONb30BaTbCA 3HAHUAMU W HaBblKaMW OJ14 yCI'IeLLIHOl;I COAynN MUCbMEHHON W

yCTHOM YyacTu CAE NO aHIMUNCKOMY A3bIKY.

4.YYEBHbIWN MNJ1IAH, YYEBHO-TEMATUYECKUIN MNJIAH U
COAEP>XAHUE NMPOIrPAMMbDI

YYEBHbIN NJ1AH

N°| YpoBeHb Konunyectso yacos DopmMbl
NPOMEXXYTOUYHOIo U

UTOroBoro KOHTposad

Teopusa | NpakTn | Bcer

Ka o
1 | MNpodeccroHanbHbl 14 126 140 | 3ayeT (TeCTUpOBaHME)
"
YPOBeHb/1oAroToB
ka kK CAE

NTOIO: 14 126 140




4.1. YUe6HO-TeMaTUUeCKuii NiaH 1 roga o6yyeHus

N° Konuyecteo yacos ®opmbl

Tema Teopus npakTrKa | BCero arrecraumu
U KOHTpPONS

1 MUp, B KOTOPOM Mbl XMBEM | 1 8 9 Tect

2 O6LeHME KaK MCKYCCTBO 1 8 9 TecTt

3 Kak Mbl MeHsieMc4 C 1 8 9 TecTt
BO3pacTOM

4 Kak cnpaBuTbCH C 1 8 9 TecT
npo6aemMown , NPUHATL
BbI3OB W CTaTb CU/IbHEE

5 Bocnpugatne 1 8 9 TecT
NEeNCTBUTENbHOCTU B
MONOXUTENbHOM acnekTe

6 OTHOLWeEeHVE K npowwioMy | 1 9 Tect

7 [MpoMeXxyTo4yHoe - 6 Tect
TecTupoBaHue

8 MoTpebnenve n 1 8 9 TecTt
MapKeTUHT

9 MNprnobpeTteHne 1 8 9 TecT
YXWU3HEHHOIO OnbITa

10 NHTEenneKT, aMounmn n 1 8 9 TecTt
pasBuUTHE

11 poeanbHble OTHOLIEHUA 1 8 9 TecTt

12 My3blka B HaLLIEW XXUN3HU 1 8 9 TecTt

13 Kakune Mbl Ha caMoM gene 1 8 9 TecT

14 Bynyuwee, kakoe OHO? 1 8 9 Tect

15 [ eHnanbHblE Noen 1 8 9 TecTt

16 Torosad attectauus S 8 8 3ayet

NToro: 14 126 140




4.1.1. Pa6ouure nporpamMmbl NnepBoro roga o6yyeHus

BbipaxkeHuns
CO C/10BaMy
space /
room

[[paMMaTumKa

ConocTtasne
Hue
nepdeKTHbIX
n
NPOAOIKEH
HbIX BPEMEH

YnoTtpebneH
ne
MHBEPCUU B
MUCbMEHHOW
peyn

N° Temaunee |Bo3MoXXHble GOPMbI 3aHATUN
coaepxaHu | Teopud [MpakTrka
e
Tema: Mup, ObcyxaeHue TeM ans
B KOTOPOM HamnycaHus 3cce B napax
1 Mbl XKUBEM FRE00D HEMHES A SECE, pacLlmpeHme gmanasoHa
pa36op3anaHM9,pa60T?Han NEKCUYECKUX U
Jlekcuka no |ni1aHoM 1 opraH13aumei rpaMMaTUYECKIIX
TemMar. Tekcra scce. KOHCTPYKLMI A1 HANUCaHus
O6pa3zHble  |3HAaKOMCTBO C YCTHOW scce
BbIPaXXeHU4, [MepBOM YaCTbio 3K3aMeHa. Pa6oTa B rpynnax,
CAISRIEELOES COCTaBJ/IEHME YCTHOTO
Ve 3BYKM W pacckasa o cebe.
LUYMbI




Tema: O6L1EeHue Kak
UCKYCCTBO

Jlekcurka no TeMam:

YCTONYMBbIE BblpaXeHUS Mo
TeMe KOMMyHMKaLus.

[MpunaraTenbHble,
OonMcCbIBatoLLME MaHEPY peyn
1 Bblpa)XeHUS BbICKa3blBaHWM

[ paMMaTHKa:
YnoTpebeHne apTUKIen.

Tunbl onpenennTenbHbIX
NPUAATOYHBIX MPEATOXKEHNIA.

Pasbop
HanmMcaHus
[MpennoxeHuns
Proposal. Kak
30PEKTVBHO
OpraHm3oBaTb
noen?

Pa3bop BTOpOW

4aCTU MHTEPBbIO.

HanmncaHwe BcTynneHus
3aK/IIOYEHUS B
MpepnoxeHunn. PaboTta Hag
CTPYKTYPOU 1
opraHusauuen ngev ong
onMcaHus.

icnonb3oBaHue 1
OTpaboTKa CTPYKTYpP AN1S
BbICKa3bIBaHWS
COBCTBEHHOM TOYKM 3PEHUS
A1 CONOCTaBNEHNS
doTorpadui B yCTHOM
YyacTu.

Tema: Kak Mbl MeHAeMcH C
BO3pacToM

Jlekcuka no TeMam:

OnucaHme pasnyHbIX
BO3PACTHbIX COCTOAHUI

[ paMMaTuUKa:

cuncngemsblie u
Heucuncigsemble
CYLEeCTBUTENbHbIE.
KOHCTpYKUMK C
HeonpeneeHHO-NYHbIM it.

OcobeHHOCTH
HanMcaHms
oT4yeTa, Kakmx
OLLIMBOK CTOUT
n3bexarb.

PaboTa Haf YCTHOWM YacThbto.
Kak npaBuibHO MPUHMMATb
y4yacTue B AUCKYCCUU,
cTpaTeruu 1 npueMmsl
BeeHVs Amanora Ha
npuMepe oTpaboTKM 3 1 4
YCTHOWM YacCTu.




Tema: Kak cnpaBuTbcs € Npo6J1eMon U

NPUHATDb Bbi3OB U CTAaTb CUJIbHEE

Jlekcuka no reMam:

MpeoponeHue cebs.

Pasbop
HanmMcaHus
acce,
odopMeHne

BCTYMeHna 1

PaboTta Hag
YCTHOW YacCTb}O.
Kak npaBwibHO
nPUHUMaTb

yyacTue B

3aK/IIoYeHUs. LUCKYCCUU U
KaK NpUHSITb BbI3OB.
rPaMOTHO
YCTOMYMBbIE BbIpaXeHUs C rnaroaamm grasp, BbIPA3UTb CBOE
grab, seize, take MHEHMe Ha
npumepax 3 u
FpamMaTuKa: P pax3 n4
yacrten,
[ naronbHble KOHCTPYKUMMU MHOUHUTUB U T A T
repyHani. VHTEPBbIO.
O630p MOoAasbHbIX F1aronoB 415 BblpaXeHUs
KPUTUKWN, YTBEPXAEHUS, paspeLleHms,
HEeOBXOAMMOCTU U €e OTCYTCTBUS,
LO/HKEHCTBOBAHUS N €ro OTCYTCTBUS
Tema: Bocnpusitue 4eNCTBUTENIbHOCTU B CuHTakcuc. ObcyxaeHne
NONIOXXUTE/IbHOM acneKkTe YMEHMe HaTn | HelaBHO
1N 3aMEHUTb YBUAEHHbIX
Jlekcuka no temMam:
cnosa u OUNBbMOB,
Cnosoo6paaoBaHme NMpv NOMOLLM MPUCTAaBKN | BbipaXXeHUA. CreKTaKnen.
mis- Ncnonb3osaHu
OTpaboTka
y e anuncuca.
licnonb3oBaHWe Hapeynin B Havane KOHCTPYKLIMIA
NPeaIOXEHN A1 BbIPAXXEHWU OTHOWEHNS K | Paz6bop 0719 BblpaXKeHus
NPOUCXOAALLIEMY HanncaHus npPeanoIoXKeHns
peLeH3nn. , BO3BMOXHOCTH
pamMmaTuka:
OCHOBHble LN15 ONUCaHNS
[MnoTeTUYecKme KOHCTPYKUMM ANk ONUCAHVA | gcnekTbl, doTorpadpui.
COOGbITUIN, OTHOCALLMXCS K HACTOALLEMY U KoTopble
NPOLNOMY. HeO6X0AMMO

BKJTKOYUTDb.




Tema: OTHOLWIEHME K
npoLoMy

Jlekcuka no remMam:

Haww npenku, damMuibHoe
APEBO, YCTOWYMBbIE
BbIPAXXEHUS CO C/IOXHbIMU
npunaraTtesbHbiMK: tailor-
made / consumer-driven /
high-minded 1 pagom
CYLLLECTBUTESIbHbIX.

(paMMaTUKa:

CnoXHble CpaBHUTESbHbIE
CTPYKTYpPbI, Hapeuuns,
Mcnosb3ytolmecs ans
YCUNEHUS NN CMATYEHUS

CnoBoobpa3oBaH
ne. Pazbop
NPUCTABOK U

CYPPUKCOB.

[MpaBuibHOE
odopMneHme
apryMeHTOoB A4
HanncaHus acce.

[MpaKTMKa BTOPOM YacTu
YCTHOro OTBETa, paboTa Hag,
obopoTamMm U
KOHCTPYKLMAMY NS
CpaBHEHUS N
COMocTaBneHus
doTorpapun.

npunaratesibHbIX
MpoMe)XxyToyHoe TecTupoBaHve NPOBOAUTCH
TecTupoBaHue Mo CNefyoWmMM acnekTam:

YTeHue, MUCbMO,
ayaMpoBaHmne, roBopeHmne

Tema: MNoTpebneHue n
MapKeTUHr

Jlekcuka no remMam:

MapKeTuHr, notTpebneHve,
Cnpoc. YCToOMYMBbIE
BbIPQXXEHWS C F1arosioM go

rpaMMaTUKa:

Pa36op ycnoBHO-
NPUAATOYHbIX
NPeanoXeHuin, CNoXHble
YCNOBHbIE KOHCTPYKLMM

[Mponomxkaem
pa3burpaTb OTYET :
MCMOMb30BaHWE
oduLmManbHO-
LleI0OBOrO CTUNS.

OTpaboTka rpaMMaTUHeCKmX
CTPYKTYp, PaboTta Hag
nekcmkom ypoka. OTpaboTka
CTPYKTYP 4715 BbIPQXKEHNS
COrsiacus UM HeCornacus B
becepe.




9. Tema: MpuobpereHue OT1yeT. Pazbop [NOBTOPEHUE NEKCUKMN

YXU3HEHHOro onbiTa IEKCUKO- npeabioywmx pasnesnos.
rpaMmaTmyeckmx |OTpaboTka NEKCUKO-
CTPYKTYpP AN rpaMMaTUYECKMX CTPYKTYP,
HanMcaHus BbIMOSIHEHUE YMNPAXKHEHUIN
oTyeTa. Ha TpaHchopMaLUIo

NPeANOXEHUN U

JleKenKa no TeMaM: MHOXECTBEHHbIN BbIGOP.

CoBpeMeHHble HanpaB/IeHUs,

onmcaHue TeHaeHUMN,

06LECTBEHHOE MHEHME

pamMaTuka:

KocBeHHas peyb, rnarosibl

ANs ynotpebneHuns

KOCBEHHOWM peyn,

HeoyLWEBEHHO-TIUYHbIE

KOHCTPYKLMM

10. Tema: UHTennekTt, amoumnn n O6bACHeHNEe PaboTa Haa NekcuKon,

passutue rpaMMaTUYECKOro|ynpaXkHeHMs Ha

MaTepuana. 3aKpeneHme NeKCuKo-

Jlekcuka no reMmam:

BbipaxkeHne amounin 1
4yBCTB. Jlekcunueckme
CTpyKTypbl CO cnoBamu brain
and mind

paMMaTHUKa:

[NoBTOp BpeMeH 414
BeOEeHWS NOBECTBOBAHUS.
OMdaTnyeckme
KOHCTPYKLUMM C what

Crpateruu ong
BbINOJIHEHUS
3a4aHnK no
YTEHUIO.

rpaMMaTUyecKoro
MaTepuana, TPEHMPOBOYHbIE
3a@aHNs Ha YTeHne un
ayaMpoBaHue
(MHOXECTBEHHbIM BbIGOP,
ComnocTaB/IeHNE rOBOPALLErO
C PennKon 3Byyallero
TEKCTa), Pa3BUTME HABbIKOB
YTEHUs, FOBOPEHMS,
ayaMpPOBaHumS.




11 TemMa: UpeanbHble oTHoWweHUs |(PaboTta Hag OTpaboTka
_ TEeKCTaMu, yMeHue |rpaMMaTUYECKmX
s i) Haxo4uTb ObLen |CTPYKTYp, PaboTta Hag
BbiparkeHus 4na onucaHms M 4aCTHOW NIEKCUKOW ypokKa.
COBMECTMMOCTU, Npoluefwre  |MHPopMaLmm, [NpaKkTVKa 3adaHu 3 1 4
NPUYACTUSA 1 3aBUCUMbIE OT Hix | CPABHMBATD U YCTHOW YacTu. Kak
npeaiory 0606LWaTb. Pazéop|npaBunsibHO HAXOANTb
AEe/T0BOro NUCbMa |KOMMPOMUCC U
'pammaTmrka: Gopmbl 1 BKJIIOYEHWE B BblpaXaTb COOCTBEHHYO
OyaoyLLero BpeMeHu, Coto3bl AN |yero TOUKY 3pEHUS.
BblpaXXeHUs CpaBHEHUS, HEOBXOANMON
yCNoBus 1 4O6aBNEHUS MHpOPMaLMMN.
nHpopmaummn. Crnosa-
onpepenutenn whatever /
whoever
12, Tema: My3bika B HaLlen XXU3HU [ToBTOpEHME MNoBTOpeHKe Bokabynspa
XaHPOB NMCceM. YTo |1 rpaMMaTUYECKMX
flekcuka no Temam:; Takoe CTPYKTYPTPEX N3YUEHHDbIX
CroBa-3ByKonoapaxaTen, MONOXKUTEbHAS pa3nenos(8-10).
OnMcaHme 3ByKOB B MpMpoae, PELEH3N. OTpatoTka
SMOLIM 1 My3biKa MpuaaToyHble rpaMMaTUYECKNX
NpeanoXeHus B CTPYKTYp, PaboTa Hap
FpaMMaTuKa: AHINIMMCKOM §3bIKE. |JIEKCUKOM YpOKa. 3aaHuns
ObobuwatoLas Ha OTPabOoTKy HaBbIKOB
Ynotpe6netue Gyayuiero Tabnuua. YTEHWS 1 TOBOPEHMSI.
BPEMEHW C TOYKU 3PEHUS Ay AMpoBaHHe:
NpOoLIoro, 6onee CMoXHble o [ A
dopmbl ;: to be meant to, to be due FOBOPSILLENO C PEMNKOI
to, to be about to, to be thinking of 3BYYaLLEro TEKCTa.
CpaBHeHue 1
COMOCTaBNEHNE KAPTUHOK.
13. Tema: Kakue Mbl Ha caMoM gene |[HanucaHue nnaHa |[YnpaxHeHWn Ha

Jlekcuka no TeMmam:

YTO menaet yenoBeka
CYACTNINBbIM.

SMOLMM U KaK Mbl X BblpaXKaeMm
FpaMmmMaTuka:

[accuBHbIV 3a510r

CnoBa-CBA3KM B pOpMe HapeUuni

ODOYHKLMNOHANbHbIN A3bIK:

ting improvements

acce, paboTta Hag
NEKCUKO-
rpaMMaTUyeCcKnM
MaTepmanom.

TpaHchopMaLuio
NpenoXeHnin. TEKCT Ha
MHOXECTBEHHbIN BbI6OP,
BbINOMIHEHME 33434/ Ha
BbIPabOTKYy COBMECTHOIO
peleHns (paboTa B napax
WY rpynnax), oTpaboTka
rpamMMaTUyeCcKoro
mMatepmana, HannmcaHue
acce, NpocnyLwmBaHme
TeKcTa Ha
MHO>XECTBEHHbI BbI6OP,
paboTa Haf NIEKCUKOMN.




14. Tema: bByayuiee, kakoe O6bsICHEHME MNoBTopeHue Bokabynapa
OHO? rpaMMaTnyecKor |npenblayLmx pasnenos.
O MarTepwuana. OTpaboTka NeKCUKo-
Jlekcuka no reMam:
O630p rpamMMaTUYeCKmX CTPYKTYP
OnMCaHMe BaXKHbIX PA3/IMYHBIX TUMOB | BbINOTHEHME YPAXKHEHUI
XWM3HEHHbIX COBbITUN, IMCB ek Ha TpaHcpopMaLmio
06CyaeHe HOBOCTEN, npennoxXeHni. ['pynnosbie
BbIPaXXeHUS YBEPEHHOCTU A
PammaTtuka: HeyBEepPEeHHOCTU BEXIIMBO.
[oBTOP NMPOCTbIX U
nepdEKTHbIX BPEMEH,
BblpaxxeHus ¢ wish and
would
15. Tema: l'eHnanbHble uaen | O630p TpeHnpoBKka popmMaTa
c NPOVAEHHbIX YCTHOWM YaCTW 2K3aMeHa
TPYKTYpbl 3blKa
PYKTYP rpaMmaTmyeckmx |llogroToBka K
VavoMaTuieckme TeM. [logrotoBka |rpaMMaTUYECKOM YacTu
BbIPAXXEHUs 1 bpasoBble | K UTOTOBOMY TecTa. TPEeHMPOBOYHbIE
MHO>XECTBEHHDbIN BbIGOP,
Jlekcuka no remam: O630p CoI0308, TpaHchopMaLMio,
COIO3HbIX CJTIOB U
BOCCTaHOBJ/IEHME
®Opa3zoBble rnarosbl No OpYrX 5
H IOrMYECKOM
TeMe fayka n CUHTaKCUYECKUMX
g nocnenoBaTe/IbHOCTH
TekCcTa
BbipaXkeHns co C/1I0BOM
matter
rpammaTuka:
CTuamncTmnyeckume
cpencTsa
obecneumBaolme
CBS3aHHOCTb MUCbMEHHbIX
BblCKa3blBaHUI
16. NUToroBoe aTtTectauus 3afaHuns No YTeHUIo,

MUCbMY.

[paMMaTnyeckme
YNPaXXHEHUS.

YrpaxXHeHUs Ha
COOTHECEHUE




5. KAJIEHOAPHO-YYEBHbINA TPAOUK

KaneHoapHbih  y4ebHbit  rpadmk - 4YaCTb OOpas3oBaTeNbHOM  MNPOrpaMmbl,
onpegenaas NpPoOAOIKUTENBHOCTb OBYyYEHMs, NMOCIEA0BATENbHOCTb OBYYEHUS
(06pa3oBaTeNlbHOM  MOAFOTOBKM),  TEKYLLEro  KOHTPONS,  MPOMEXYTOYHOM

aTTecTtaumn, UTOroBon atTtecTaumm.

KaneHoapHbln  rpaduk oBydYeHUs aBASeTCAa  MPUMEPHbIM, COCTaBnseTcs U
yTBEPXOaeTCa [ON8 KaxAaoro ydebHoro roga. CpoK OCBOEHMS MNporpamMmMbl — 9
MecsueB. Hayano o6ydyeHns — no Mepe Habopa rpynnbl. O6yyeHus NpoBoanTCS No 4

YyacCa B Hee lo.
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6. OpraHnsauMoHHO-Neparornyeckue ycaosus
ycnosusa PEAJIM3AUNUN NMPOITPAMMDI

6.1. MaTepuanbHo-TeXHMYECKOe obecnevyeHne
KabuHeT MHOCTpaHHOro A3biKa.

OcHalueHue:

pabouyne MecTa obyvarowmxcs — o 12 Wr.,
[OCKa MarHWTHO-MapKepHas - 1 LWT,,

cTennax -1 Wr.,

pPa3faToO4YHble MaTepKnarsbl.

6.2. KappoBoe o6ecneyeHune

OpraHun3aums, OCYLLECTBAAOWAsA 0bpa3oBaTe/lbHYIO OesTeNIbHOCTb, peanm3yoLLas
LOMOJTHNTESIbHYIO 06LLeobpasoBaTesbHYO nporpamMmy, LOMKHA ObITb
YKOMMMEeKTOBaHa  KBAaNMOUUMPOBaAHHbIMK  KagpaMuy.  YpPoBeHb  KBanndukaumm
PAabOTHUKOB OpraHmM3aLmn, OCYLLECTBASIOWEN O6Pa30oBaTENbHYIO AEATENbHOCTD,
peanusyilolen OOMNONMHUTENbHYID 0bOLLEeobpa3oBaTe/lbHYID MNPOrpaMMy,  OOJHKEH
COOTBETCTBOBaTb KBANMMOUKALUMOHHbBIM XapaKTEPUCTUKAM MO COOTBETCTBYHOLLEMN

OO/HKHOCTW.



TpeboBaHUs K KBanudmKaumy negarora AOMOMHUTENBHONO obpa3oBaHKMs. Bbiclwee
npodeccmoHanbHoe obpasoBaHMe UM cpegHee nNpodeccroHanibHoe obpaszoBaHne
B 065acTW, COOTBETCTBYKOLWEN Npodunto MnpenofaBaeMoro npeameTta  6e3
npenbsBneHns TPeboBaHUM K CTaxy paboTbl, NMOGO Bbicllee MpodeCcCroHanbHOe
obpa3oBaHue UM cpegHee npodeccmoHaribHoe obpasoBaHMe 1 LOMNOSHUTETbHOE
npodeccmoHanbHoe obpa3oBaHMe NO HanpaBneHuto "ObpaszoBaHMe U negarormka’

6e3 NpeabsBneHus TpeboBaHU K CTaxy paboThl

Meparormyeckmne  pPabOTHWKM — 06A3aHbl  MPOXOAUTb B YCTAHOBMIEHHOM
3aKkoHodaTenbCctBoM  Poccuimckon  Oepepaumn  nopsigke  obyyeHue Mo
AOMNONHUTENBHBIM NPOPECCUOHANBHBIM MPOrpPaMMam No NPOPUID NeaarormMyeckomn

OeATEeNbHOCTU He pexe OAHOro pa3a B TP roda

7. OOPMbI ATTECTALUN

®opMoi noaBeaeHUss UTOroB  peanu3aumm  AOMNOSHUTENbHOW o6pa3oBaTesbHOM
NporpamMmbl BbICTyNaeT Tekyllee, NMPOMEeXYTOYHOEe U UTOroBOoe TeCcTMpOBaHME B
bopMe NpoBepKM ANArHOCTUYECKNX 3aAaHUI. 3HAHKS, NMoyYaeMble 06YYatoLLIMMIMCS
Ha 3aHATUAX, OLEHMBAIOTCA TaKXe Ha OTKPbITbIX 3aHATUAX, KOHKYPCAaX, OTYETHbIX
TBOPYECKMNX MeponpUATUSX. Pe3ynbTaThl OCBOEHUS AOMONHNTENbHOM
06Lleobpa3oBaTeslbHOM MPOrpamMMbl 3a KaXkKablh rof obydyeHus duKcupytoTca B
OOKYMEHTe, YTBEpPXAEHHOM Ha NedarorMyeckoM CcoBeTe  yuYpexaeHus B
COOTBETCTBUM C [lONOXEHMEM O MOHUTOPUHIE KayecTBa AOMONHUTENbHOIO

06pa3oBaHUS.

TeKyWwUn KOHTPOIb 3HAHUM, o6yqa+ou_u/|xcsq NnEOBOONTCA Ha MPOTAXEeHNN BCero

06y4eHus No NporpaMMme npenoaaBaTeneM, BeayLym 3aHaT1s B y4ebHoM rpynne.

TekylWwmn KOHTPONb 3HAHU BKOYAET B cebsi HabmogeHue npenogasBaTens 3a
y4ebHOM PaboToM OOYYAIOLLMXCS 1 NPOBEPKY KayecTBa 3HAHWUIM, YMEHUIM U HABbIKOB,
KOTOPbIMM OHW OBMAAENM Ha ONPEeAeNeHHOM 3Tane oby4yeHus MOCPEACTBOM
BbIMO/IHEHUS  YMPAXHEHU Ha MPaKTUYECKMX 3aHATUAX UM B UHbIX  dopmax,

YCTaAHOBJIEHHbIX MNMpenogaBaTesieM.,



MpoMexyToyHaa arrtectauma - OueHka KayecTBa yCBOEeHNA O6y‘-la}OLLI,I/IMI/ICFI

cofep)aHua y4yebHOro maTepumana HEMOCPEACTBEHHO MO 3aBEPLIEHUIO ero
OCBOEHMs, MpoBoaMMas B ¢opMe 3adyeTa MOCPEeACTBOM MUCbMEHHOM PaboThl,
TECTMPOBaHMS, a TaKXe B MHbIX GopMax, B COOTBETCTBUM C YYEOHbIM MIAHOM U

y‘-le6HO-TeMaTI/l‘-IeCKVIM naaHOM.

NToroBas arrecraumsa - npouenypa, nposoamMad C Ue/blo YyCTaHOBJIEHUA

YPOBHS  3HAHWUM OBYYaKOLMXCS C  YYETOM MPOTrHO3UPYEMbBIX PE3YyNbTaToB
oby4yeHnsa n TpeboBaHMM K pe3ysibTaTaM OCBOEeHUs  obpa3oBaTesIbHOM

Nporpammbi.

UToroBasa aTTectaums obyyaloLlmxcs ocyLlecTsnsaeTca B GopMe TeCTUPOBAHMS.
[pakTuyeckoe MpPUMEHeHMe MOyYEeHHbIX HaBbIKOB onpedenseT YpPOBEHb
YCBOEHUSA 06YyUaloLLMMUMCA YY4E6HOro 1 MPAKTUYECKOro MaTepuana 1 oxaaTbiBaeT
BCe cCofep)aHue, YCTaHOBNIEHHOE COOTBETCTBYIOWEN  AOMONHUTENbHOM

obueobpasoBaTeIbHOW NPOrpPaMMon.

[ng aTrectaumm oby4aloLMXCs Ha COOTBETCTBUE UX NEePCOHAsbHbIX JOCTVKEHNM
TpeboBaHuaM cooTtBeTcTBytowen OOl co3gaHbl GOHObl OLEHOYHbIX CPEeACTB,
BK/IOYAKOLLME TUMOBbIE 3adaHWs, TeCTbl M MEeTO[bl KOHTPOSA, MO3BOASOLME

OLEHUTb 3HAHMUS, YMEHUS U YPOBEHDb NPUOBPETEHHBIX KOMMETEHLMIA.

Mpy paspaboTKe OUEHOYHbIX CPEACTB [AO/19 KOHTPOAS KayecTBa W3y4veHus
AVCUMMNAMH yYTEHbl BCE BUAObl CBSA3EN MEXAY BKAYEHHBIMU B HUX 3HAHUAMW,
YMEHNSMU, HaBblKaMK, NMO3BONSIOLLME YCTAHOBUTb KQYECTBO CHPOPMUMPOBAHHDIX Y
obyvalLWmMXCa KOMMETEHUMA NO BMAAM [OESTENbHOCTM W CTeneHb obLuel

FOTOBHOCTW BbIMYCKHUKOB K MPOGECCUOHANbHON AeATENbHOCTU.

B kayecTBe OUEHOYHbIX CPeAcTB AN MPOBEAEHUS TEKYLLEro KOHTPONs U
aTtTecTauMm B LEIOM Mo BCEM AUCUMMIMHAM y4eBHOro niaHa MCnosb3yloTca Kak
MHHOBALMOHHbIE GOPMbI KOHTPOS (TECTbI (AENCTBUS, CUTYALMOHHbBIE), MOAYTbHO-
PENTUHrOBasi CUCTEMA), TaK U KilacCUYeckme (KOHTPOSIbHbIE PabOoTbl, MOAYTbHO-

PENTUHIrOBas CUCTEMA).



DoHAbl OUEHOYHbIX cpeacCtB COOTBETCTBYIOT UendaM U 3adaYaM MnporpamMmbl
noaroToBKM crneunanmcTa, y‘-le6HOMy nnany wm obecneuvBatoT OLUEeHKY Ka4yeCTBa

06LLLe06pazoBaTe IbHbIX KOMMETEHLMI, NProbpeTaeMbix 06YyYarOLLMMCS.

UToroBas arrectauusa no nporpaMMe 3aBepLllaeTcd 3a4eToM no

UTOoraM TeCtnpoBaHuA

OueHka Kputepum oueHku
«3a4yeT»  BbLICTABNSETCH  ObyvalolleMycs, eCciaM No  UToram
3a4YTEHO  TeCTUPOBaHUS OH MOKa3as 4OCTATOYHble 3HAHWS 1 pe3ybTaT 1 Aan He
MeHee 70% MNpaBuJIbHbIX OTBETOB Ha BOMPOCHI U 3adaHNS.
«He3a4yeT» BbICTaBMASETCS OOy4YaloLEMYCs, KOTOPbIM He 3HaeT

He 3HAYMTENbHOM  YacTW  MPOrPaMMHOrO  MaTepuana, pPe3ynbTaThl
3aYTEHO  TeCTUPOBAHUA - MeHee 70% npaBU/bHbIX OTBETOB Ha BOMPOCHI U
3agaHums.

OueHvBaHue pe3ynbTaTtoB Yy4YallMXCa BKJ/IIOYaeT B cebss 3 OCHOBHbIX HaBblIKa,
obbeKTa OUEHMBAHUS 3HAHUW yyauwmxcd, a WMMeHHO T[OHMMaHne yCTHOI7I M
MUCbMEHHOM peyn, TroBoOpeHMe Ha WHOCTPAaHHOM 43blke W BblMOJIHEHUNe

MMCbMEHHbIX PAa3BEePHYTbIX OTBETOB Ha MHOCTPAHHOM A3bIKe.

Ing 0oCTuxXeHus YOOBTIETBOPUTEIbHbIX PEe3y/1IbTaTOB Y4allMMCA BblABUMAOTCA
onpepejieHHble 3TUM  YPOBHEM Tpe6OBaHMFI ana ycnewHoro npoxoxXaeHnA

atrTectaunn.

B Tabnuue npefgctaB/ieHbl KAKUMMW 3HaAHMAMU U YMEHNAMIN obnagatoT ydaumecs,

pocrturve yposHs B2 / C1

KayecTBeHHas  OUEHKa  WMHAMBUAOYasbHbIX
MpoueHT PE3Y/IbTATBHOCTU - 6pazoBaTebHbIX AOCTUNKEHNI

(MpaBUbHBbIX OTBETOB npu

BbINOJ/IHEHME TECTOBbIX 3a4aHNN)

LOCTWKEHNE YPOBHS 5
Bep6asibHbI aHanor

B1
3a4TeHo
YpoBeHb OOCTUTHYT (
70 - 100% CcM TpeboBaHWS
HUXe)
VG EEM: . He 3a4TeHO
0 -60% >

OOCTUTHYT



[ToHMMaHue

AyompoBaHue

YTeHune

[MoHMMaTb
pPa3BEpPHYTbIE OOKIAAbI
n nekumn u
COOEePXKALLYIOCH B HUX
[aXKe CIIOXHYHO
aprymMeHTaumio.
MoHMMaTb pa3BepHyTble
CoobLLEeHNs, gaxe ecnu
OHU UMEIOT HEYETKYIO
NTOFNYECKYIO CTPYKTYPY
1 HEJOCTATOYHO
Bblpa)XeHHble
CMbIC/TOBbIE CBSA3MW.
Moyt cBOBGOAHO
NMOHMMATb BCE
TeneBU3NOHHbIe
nporpamMmbl M GUIbMbI,
[TOHMMaTb HOBOCTHbIE,
Hay4YHO-MONYyNsSAPHbIE N
pasBfiekaTesibHble
nepegayn nnu
NOAKACTHI.

[MoHMMaTb
60/1blUME CMOXHbIE
HeXyLOXXECTBEHHbIE U
XYOOXECTBEHHbIE
TEKCTbI, UX
CTUINCTUYECKME
OCOBEHHOCTW.
[MoHMMATb TaKXe
cneumanbHble CTaTbU U
TEXHUYECKne
MHCTPYKLMM 6ONbLIOTO
o6beMA, JaXKe eCNU OHU
He KacatoTcs chepbl
0EeaTebHOCTMU
ydyalerocs.



YMeTb CMOHTaAHHO U
6€erno, He UcnblTbiBas
TpyaHOCTEN B nogbope
CNOB, BblpakaTb CBOU
MbICN. Peyb oTin4yaeTcs
pa3HOOBpPA3MNEM A3bIKOBbIX
CPEACTB M TOYHOCTBIO NX
ynoTpebnenus B
cUTyaumsx
NPodeCCHOHANBHOIO U
rnoBcegHEBHOro obLLeHns.
YMeTb TOYHO
dOpPMYyNMPOBaTHL CBOU
MbIC/IM 1 BblpaXaTb CBOe
MHEHMe, a TaKXXe aKTUBHO
NOAAEPXKMBATb NOOYIO
becepny.

['oBoOpeHMe Hunanor

YMeTb NOHATHO U
06CTOATE/IbHO M31araTtb
C/IOXXHblE TEMBbI,
06begUHATbL B eAnHoe
Lenioe CoOCTaBHble YacTu,
pa3BMBaTb OTAE/bHbIE
MONOXEHUA 1 AenaTb
COOTBETCTBYIOLIMNE
BbIBOAbl, BbICKA3bIBATb
APryMEHTbI «3a» U
«MPOTUB».

MoHonor

YMeTb YETKO U
NOTMYHO BblipaXkaTb CBOU
MbIC/IN B MMCbMEHHOM
dopmMe 1 nogpobHO
oCBeLLaTb CBOU B3rnaapl.
YMeTb Nogpo6HO n3naratb
B NMUCbMaX, COYMHEHUSIX,
LOKagax CNnoXHble
npo6nembl, Bbl4enss To,
YTO MpeacTaBnseTcs
Hanmbonee BaXKHbIM. YMETb
MNCMONb30BaTb A3bIKOBOWM
CTWUJ/b, COOTBETCTBYIOLLM
npeanonaraeMomy
agpecary.

[MncbMo [NMncbmMo

B pesynbTaTe TeCTMPOBAHUSA TaKXXe OLEHUBAIOTCA 3HAHUS MO rpaMMaTUKe U
nekcuke Ha ypoBHe Advanced, cooTBeTCTBEHHblE YpoBHIO (B2) / (C1) no wkane
CEFR



MULTIPLE CJOICE CLOZE

For Questions 1-8, read the text below and decide which answer A, B, C or D best

fits each space.

(00 A mates B acquaintances C colleagues D counterparts

How to Have Perfect Posture

Bad posture normally starts in our teenage years when we slouch around with our
(o) I, trying to look cool. But hands up those who now while away their days
sitting in front of a computer where it's (1) ... too easy to neglect something as
essential as good posture.
As we grow older these poor (2) ... are exacerbated, but by taking action
immediately we can not only look and feel better but protect our body for the
future. Make sure you sleep on a firm mattress at night. (3) ....... lying flat on your
back; instead try sleeping in a curled position on your side. The (4) ............. revival in
platform shoes doesn't help and wearing shoes with heels more than several
centimetres high is just asking for (5) ... Don't load everything into a bag that
you wear on one shoulder or you'll end up lopsided. () ... the weight evenly by
wearing a rucksack or even a bag around your waist. When you get home from a
day's studying or work it's all too (7) ..., to slump on the sofa in front of the telly.

Sitting in this way may feel comfortable but it prevents you from breathing

properly. Try to sit (8) ............... with the stomach pulled firmly in.

1 A so B really Cal D rather

2 A customs B habits C rituals D practices
3 A evade B prevent C avoid D restrain
4 A B topical C contemporary D current

5 A concern B problem C trouble D fuss

6 A scatter B circulate C disseminate D distribute
7 A enticing B attractive C irresistible D tempting
8 A level B erect C vertical D upright




For questions 1-8, Complete the following article by writing each missing word in

the space. Use only one word in each space

Example: (0) does

Thai Food

No other national cuisine enjoys quite the degree of popularity that Thai food (0) ...
Ten years ago it was a rarity in Europe and the United States and prior (1) ... that it
was virtually unknown. Now Thai cooking has become (2) ... of the West's favourite
exotic styles of cooking. As well as the growing popularity of Thai restaurants
throughout the world, there has been an increase little by little in (3) ... availability of
ingredients on supermarket shelves.
One of the things that makes Thai cooking (4) ... challenging is the sheer variety of
types of dish.
Thai food lies between Chinese and Indian cuisine, with influences from Burma,
Cambodia and Malaysia, (5) ... of which has had an effect on Thailand at different
stages of its history. Some of the ingredients come from far afield. Chillies, to
give (6) .. one example, are originally from Central and South America but were
incorporated quickly (7) .. the national diet. Taken all (8) .., these influences from

abroad have made Thai cooking a strongly regional set of cuisines.



Read the text and then write the correct form of the word on the right:

People of the Forest

This TV (0) ... documentary follows a family of chimpanzees DOCUMENT

who live in the forest of Tanzania. Set in (1) ... SPECTACLE
scenery the programme gives us a fascinating insight into

the life and social (2) ... of these creatures. ACTION

(3) ... we humans share 98% of our genes with APPEAR
chimpanzees; indeed, they are our closest relative in the

animal (4) ... and scenes in the documentary offer clear KING
evidence of our (5) ... The focus of the film is on Fifi and SIMILAR
we first see her as a (6) ... five-year-old who spends all her PLAY

time annoying her younger brother. Meanwhile, the older male
chimps seem to be involved in an endless fight for (7) ... And it SUPREME
is no suprise to learn that while all this is taking place the

females are left to deal with day-to-day matters.

Make sure you set aside an hour to watch this. The splendour
of the location makes this programme worthwhile viewing,

although our (8) ... to these animals will make you think. LIKE



'Key' Word Transformations

For questions 1-6, complete the second sentence so that it has a similar meaning to the
first sentence, using the word given. Do not change the word given. You must use between

three and six words, including the word given.

1. You could have been seriously injured not wearing a seat belt.
THINK

You should ... seriously injured not wearing a seat belt.

2. Would you give us your answer as soon as possible.
CONVENIENCE

Please respond ...

3. I wasn't expecting my colleagues to organise a farewell party on my last day at the
company.
TAKEN

[ e when my colleagues organised a farewell party on my last day.

4. It's not likely to happen but if you're not satisfied with the product we'll refund your
money.
EVENT

........................................ that you are not satisfied with the product your money will be refunded.

5. It's one thing to think there's a demand for your product and another to actually make a
sale.

WORLD

There's ... between thinking there's a demand for your product and actually

making a sale.

6. I'm so sorry, | didn't realise it was so late.
TRACK

ST 0] 0 V20 I time.



Part Five: Multiple Choice

Read the following newspaper article and then answer questions 1-6 on the

next page. Give only one answer to each question.

HOME COMFORT
It was a lazy Sunday afternoon, the lull before the storm of Monday morning madness of
alarm clocks, traffic jams and deadlines. The clock struck three and Rebecca's elbow still
rested on the arm of the tapestry-covered sofa. With her fingertips she began caressing
the rough piping that ran along its seams. Simultaneously, the toes of her left foot moved
back and forth across the edges of the sheepskin rug. This action Rebecca found
comforting; it reminded her of being at home as a child when she used to sit in the family
sitting room, her toes playing with the fringes of another kind of rug. Her mother would

snap at her to stop it so of course she did it all the more

Rebecca had a sudden whiff of the glue that Katy was applying to make one of her artistic
creations. Her daughter was seated on a cushion right in the middle of the room, looking
like an island, surrounded by a sea of cardboard cut-offs, sequins, felt-tip pens, and
pristine sheets of white A4 paper that she had disobediently pinched from her father's
study. She really should be working at the kitchen table, Rebecca thought, but | don't have
the appetite for the outburst that might happen if my genius-daughter-at-work is
disturbed. Every three minutes and 50 seconds Katy got up to replay Kylie Minogue's

version of ‘The Locomotion'.

“Why don't you listen to the CD all the way through, Katy?" her dad said, who was sprawled
out on the other sofa. *"Youd like the other songs as well”

“Nah, too boring.”

Rebecca glanced at David and then said, ‘I could do with something to perk me up." Her
words trailed off with a heavy sigh, and then a yawn. It was the first in a series of hints that

she would like him to get up and make her a cup of tea.



On the lamp table next to the sofa, she noticed a letter that had been delivered a

week ago, advertising exercises classes and a slimming club. She had kept it on the
table as a reminder, or perhaps to conjure up the same kind of magical effect that
people believe in when they splash out on membership to a fancy gym without

going near the place more than once every two months.

‘Have you seen this flyer?" she said to her husband. “Just the thought of going for a
workout makes me want to go and lie down.” Once more she didn't get a response.
“Who's going to make the tea then?" was her third and most blatant attempt to get

a drink before she died of thirst.

He stood up. ‘I suppose it's my turn. Again." He went off into the kitchen while
Rebecca, the victor, snuggled a bit further into the sofa. Charlie, who'd been asleep
on the sheepskin rug, now started up with his own brand of baby chatter. He was
attempting to cover the whole repertoire of vowel sounds this afternoon, like a
singer performing warm-up exercises. Then, occasionally, he jammed his fingers

into his mouth to make a sound approaching an elongated ‘w'.

He lay underneath a baby gym, which consisted of a tubular frame in patriotic
colours of red, white and blue and a top bar, from which dangled two clowns, one
on a swing and one in a position that Rebecca thought was called a pike. (It was a
long time ago that she had achieved her gold star award in the trampoline.) Once
Charlie made eye contact with Rebecca, his happy babbling began to turn into a

grizzle.

Does Charlie want feeding again?” Rebecca asked in the baby voice that irritated
them all, herself included. She bent down to scoop her son up.

‘Mum, he doesn't want feeding again. You've only just fed him," Katy said.



“I'lltry — just in case he's hungry.” In the kitchen she warmed through the mush of

potatoes and broccoli that Charlie liked and took it back through to be with Katy.
Luckily, the baby was actually ready for a feed, which meant that Rebecca not only
saved face with her daughter, but showed that she had no need to feel guilty about
sending her husband to make the tea. David walked back in the sitting room that
very minute, her cup of Earl Grey with its delicate scent of bergamot wobbling in its
saucetr. In his other hand he clutched a large mug. Rebecca gave him a warning
look that dared him not to put the cups down on the oak blanket box that served as
their coffee table. Its surface was already scarred by two rings where hot drinks had

been carelessly placed directly onto it.

“Thanks. You're a treasure.” She settled down to feed Charlie, knowing that her tea
would be the perfect temperature to drink in one go by the time he had had
enough.

“Where's Katy got to?" David said, after a few minutes. The answer came from
upstairs as they heard the sound of their older child passing through the curtain in
the doorway of her bedroom. It was like those beaded curtains that used to be in
fashion when Rebecca was a child, but instead of beads this one was formed from
a dazzling collection of pink, purple and silver shimmering plastic squares. She
couldn't remember which one of them had named it the fjingle-jangler' but it was

very apt.

1. Rebecca's mood at the start of the story is
A calm and reflective.

B cross and irritable.

C restless and agitated.

D sad and upset.



2. What action does Rebecca take with her daughter?

A She reprimands Katy for making a mess on the floor.
B She asks David to speak to Katy.
C She appeals to Katy to play a wider range of music.

D She does nothing in order to avoid a fuss.

3. What is Rebecca's attitude to the letter lying on the table?
A The adverb's claims are misleading.

B She hopes it will prompt her to take up exercise.

C It makes her feel more motivated.

D She thinks the slimming club is good value for money.

4. When David first leaves the sitting room, Rebecca is
A relieved that her baby is awake.

B surprised to hear her baby chattering.

C guilty that she's being lazy.

D glad to have got her own way.

5. Rebecca is worried when her husband brings in the drinks because

A he might trip over Katy's equipment.
B he doesn't like the smell of her tea.
C teais dripping from the saucer.

D he might damage an item of furniture.

6. The curtain referred to in Katy's bedroom

A is identical in design to one from a previous generation.
B makes a tinkling sound.

C is made up of unusual colours.

D keeps out the light at night.



Part Six: Cross-matching texts

You are going to read four reviews of a book about architecture. For questions 1-4,

choose from the reviews A-D. The reviews may be chosen more than once.

The Architecture of Happiness. Four reviewers comment on philosopher Alain De
Botton's book called The Architecture of Happiness.

A

Alain de Botton is a brave and highly intelligent writer who writes about complex
subjects, clarifying the arcane for the layman. Now, with typical self-assurance, he has
turned to the subject of architecture. The essential theme of his book is how
architecture influences mood and behaviour. It is not about the specifically
architectural characteristics of space and design, but much more about the emotions
that architecture inspires in the users of buildings. Yet architects do not normally talk
nowadays very much about emotion and beauty. They talk about design and function.
De Botton's message, then, is fairly simple but worthwhile precisely because it is
simple, readable and timely. His commendable aim is to encourage architects, and
society more generally, to pay more attention to the psychological consequences of
design in architecture: architecture should be treated as something that affects all our
lives, our happiness and well-being.

B

Alain de Botton raises important, previously unasked, questions concerning the quest
for beauty in architecture, or its rejection or denial. Yet one is left with the feeling that
he needed the help and support of earlier authors on the subject to walk him across
the daunting threshold of architecture itself. And he is given to making extraordinary
claims: 'Architecture is perplexing ... in how inconsistent is its capacity to generate the
happiness on which its claim to our attention is founded.' If architecture's capacity to
generate happiness is inconsistent, this might be because happiness has rarely been

something architects think about



De Botton never once discusses the importance of such dull, yet determining,

matters as finance or planning laws, much less inventions such as the lift or
reinforced concrete. He appears to believe that architects are still masters of their
art, when increasingly they are cogs in a global machine for building in which

beauty, and how de Botton feels about it, are increasingly beside the point.

C

In The Architecture of Happiness, Alain de Botton has a great time making bold and
amusing judgements about architecture, with lavish and imaginative references,
but anyone in search of privileged insights into the substance of building design
should be warned that he is not looking at drain schedules or pipe runs. He worries
away, as many architects do, at how inert material things can convey meaning and
alter consciousness. Although he is a rigorous thinker, most of de Botton's
revelations, such as the contradictions in Le Corbusier's theory and practice, are not
particularly new. However, this is an engaging and intelligent book on architecture

and something everyone, professionals within the field in particular, should read.

D

Do we want our buildings merely to shelter us, or do we also want them to speak to
us? Can the right sort of architecture even improve our character? Music mirrors the
dynamics of our emotional lives. Mightn't architecture work the same way? De
Botton thinks so, and in The Architecture of Happiness he makes the most of this
theme on his jolly trip through the world of architecture. De Botton certainly writes
with conviction and, while focusing on happiness can be a lovely way to make
sense of architectural beauty, it probably won't be of much help in resolving

conflicts of taste.



Questions

Which reviewer

1) has a different opinion from the others on the confidence with which de Botton

discusses architecture?

? Reviewer A

? Reviewer B

? Reviewer C

? Reviewer D

2) shares reviewer A's opinion whether architects should take note of de Botton's

ideas?

? Reviewer A

? Reviewer B

? Reviewer C

? Reviewer D



3) expresses a similar view to reviewer B regarding the extent to which architects

share de Botton's concerns?

? Reviewer A

? ReviewerB

? Reviewer C

? Reviewer D

4) has a different view to reviewer C on the originality of some of de Botton's ideas?

? Reviewer A

? ReviewerB

? Reviewer C

? Reviewer D

Part Seven: Gapped Text

You are going to read an extract from a book on networking and public speaking
skills. Six paragraphs have been removed from the extract. Choose from the
paragraphs A-G the one which fits each gap (1-6). There is one extra paragraph

which you do not need to use.

TALKING TO PLANTS AND APPROACHING GROUPS



In this book extract from “.and death came third!" Andy Lopata and Peter Roper

show nervous business people how to network with panache.

At networking events, | will often look to start a conversation with people who are
on their own. It is much easier than breaking into a group conversation and the
chances are they won't tell you to leave them alone and go away. Very few people

go to networking events for solitude.

When approaching these people you are already at an advantage because they
will both respect your courage (which they have probably lacked) and be grateful
that you've taken the time and effort to relieve them from their anxiety. They are
probably just as nervous as everyone else, and they'll be delighted to get into a
conversation with you. You've rescued them from walking around, avoiding

interrupting other people for fear of rejection.

Having spoken to them, try not to leave them on their own again because you'll just
return them to the same state as you found them. Move on with them and

introduce them to someone else.

If someone is talking and you interrupt, or ask if you can join them, people will stop
listening to the person who's talking, and invite you into their group. That's great for
you but not so nice for the person who is talking. Stand just on the edge of the

group and wait for the appropriate time.



Alternatively, it may be that they're talking about something in which you have an

interest, in which case, when there's an appropriate pause, you can just say,
‘Excuse me, | heard you mention so-and-so. Can | ask you a question? Are you
involved in that? And you're in the conversation. Or it may just be that you have a
pause, and you ask “May | join you?" But it's always best to wait for the right pause

in the conversation.

While the guide lines above are important, you need to be aware of the body
language of people talking to each other and networking events. Whether in
couples or groups, people will always send very clear signals about approachability

by the way they are standing.

Reading this body language may mean that you are better advised approaching

two people rather than a group.



A. The one thing | try to avoid is approaching two people who are in discussion. If you see

two people talking together, they may be building a rapport and interruption may break

that. Alternatively, they may be discussing business.

B. The easiest way to approach a group is to catch the eye of one of the participants and

smile. Usually they should invite you to join them at the appropriate juncture.

C. The other advantage of this is that your companion, in introducing you, may well talk
about how you've helped them, how great you are at what you do or praise you in another
way that you would not have been able to do. This will awaken a greater interest in you

from the new contact than may otherwise have been possible.

D. You can often find these people around a bar or buffet table (they've probably read the
advice abovel!) or by the walls. Nervous people on their own seldom stand in the middle of
a room unless they are milling around trying to pluck up the courage to approach
someone. Often they will be admiring the art on the walls or the flora in the room, which

gives you a nice topic with which to start a conversation.

E. When you do approach them, take care not to dive in aggressively but be empathetic to
their nervous state. Ask them if they mind if you join them before introducing yourself,

rather than running up asking “So, what do you do then?"

F. If you see a group of people talking, approach the group, but don't butt in. Remember, as
Susan Roane says in How to Work a Room, “There is a difference between including

yourself in other people's conversations and intruding on them.”

G. If their body language is ‘closed’, and they are facing each other, you should avoid
interrupting them. If they are more ‘open’ and they are standing at an angle that leaves

room for another party in the conversation, you are likely to be more welcome.



Part Eight: Multiple Matching

You are going to read an article containing reviews of recently-published books.
For questions 1-10, choose from reviews (A-F). The reviews may be chosen more

than once.

Book Corner

A round-up of the latest fiction and non-fiction from Beth Young.

A Reading a new novelist is a bit like asking a stranger out on a date. You never
quite know if this is the start of a beautiful relationship. You check the blurbs, the
publicity photograph, and flick through the book to look for the two essentials:
entertainment and substance. Beginner's Greek by James Collins is certainly big on
the latter, weighing in at 400-plus pages. And the quotes on the back cover have
the effect of a bunch of friends saying to you, ‘Go on, you'll get on brilliantly’. Early
indications are that this blind date could lead to a deeper relationship. Beginner's
Greek is described by The New York Times as a “great big sunny lemon chiffon pie
of a novel" about romantic love amongst the American middle classes. It is indeed

delicious.

B In Manil Suri's second outing The Age of Shiva we have a broad-sweeping, epic
novel with an unforgettable heroine so wilful yet flawed that it calls to mind that
other famous leading lady, Scarlett O'Hara in Gone With the Wind. The story begins
at a firework party in Delhi where Meera falls disastrously in love. We follow her
journey to Bombay, marriage and obsessive motherhood, with occasional
flashbacks to a childhood that was marred by political turmoil. Mathematics
professor, Suri, captures the fluidity of the role of women with a beautiful kind of

precision.



C Devotees of playwright David Mamet, whose screen work includes Wag The Dog

and the award-winning Glengarry Glen Ross may be less than enamoured of Ira
Nadel's new biography, David Mamet: A Life in the Theatre. It may seem churlish to
question the minutia of incidents that abound in this comprehensive tome, but
whilst Nadel is clearly striving for accuracy one feels there ought to have been
more sifting, more mining for the gold amongst the biographical trivia. In addition,
Nadel's tone is somewhat dry and academic and seems at odds with the brilliance
of David Mamet's own writing. That said, the book offers a sound introduction to the

life and career of the man hailed as one of America's most outstanding writers.

D Can any Mother help me? is the true story of a desperately lonely mother who, in
1935, appealed to other women through the letters page of a women's magazine.
Writing under a pseudonym, the woman known as Ubique (meaning ‘everywhere’)
little realised that she would be the trigger for the launch of a new and private
magazine that would last for the next fifty years. The Cooperative Correspondence
Club was formed to offer comfort and support to wives, often well-educated
women, who craved stimulation beyond the drudgery of family life. Jenna Bailey
has done a superb job of organising and editing this compendium, adding her own

insightful commentary.

E Subtitled, The Life and Times of Henry Howard, Earl of Surrey, Jessie Child's
debut historical biography, Henry VIllI's Last Victim, was the worthy winner of last
year's Elizabeth Longford Prize. Henry Howard's victim status is owing to the fact
that he was the final person to be executed by King Henry VIII, a mere nine days
before the king himself expired. Although killed ostensibly for treason, the Earl of
Surrey's only real crime it seems was leading an unsuccessful army campaign in
France. Only 29, he was also a distinguished poet with a fine literary voice, a

persona which refutes his reputation as the spoilt son of the Duke of Norfolk.



F This is the 25th outing for T. Keneally but he's lost none of his writing powers. The

Widow and Her Hero takes real life events during the Second World War as its
inspiration and builds a tale of love and intrigue. Grace looks back on her life to
recall her courtship with the hero of the title, the handsome Captain Leo
Waterhouse. Leo is tragically killed whilst on a secret mission but it is many years
before Grace discovers the facts about his death. Keneally made fans galore when
Schindler's Ark was published and later made into the award-winning Steven
Spielberg film, Schindler's List. The Widow and Her Hero will bring him even more

fans.

In which review are the following mentioned?

1) A story in which someone is unaware of the impact of their action.

2) A description of the opening scene.

3) An author who exemplifies source material with their own analysis.

4) A humorous comparison with a real-life situation.

5) A character who finds out the truth about a situation.

©) A hint that the author's future writing career will be positive.

7) A book that would be appreciated by people without much previous knowledge

of the subject.

8) A book which has already won critical acclaim.

9) A book which includes too much factual detail.

10) A mention of the profession of the author



Part 1: Interview

Tests ability to: use language for social purposes, e.g. making introductions,

answering questions, stating an opinion.

This first section of the CAE Speaking exam lasts about two minutes (three minutes
for groups of three) and gives the examiner the chance to find out a little about you
and your partner through some 'getting-to-know-you' questions. These will be
simple questions to help 'break the ice', for example questions about your family,

your studies, where you come from or what your interests are.

Example Questions

The interview will begin with the examiner saying something like:

Q. Helloo. My name is ... and this s my colleague ...
Q: And your names are?
Q Can | have your mark sheets please? .. Thank  you.

Q: First of all we'd like to know something about you.

The examiner will then ask each of you some questions. For example:

Q: Tell me about where you come from.
Q: Do you enjoy studying English?
Q Do you have any hobbies or interests?

Q: Why are you preparing for the CAE exam?



Part 2: Lonqg Turn

Tests ability to: speak at length coherently, use language to describe, compare and

contrast, hypothesise and comment upon a topic.

Part 2 of the CAE Speaking test lasts about 4 minutes (six minutes for groups of
three). Candidate A is passed a set of pictures and has to speak about the pictures
without interruption, either from the examiner or their partner. When Candidate A
has finished the examiner asks Candidate B to answer a brief question about the
pictures. The roles are then reversed: Candidate B is given a different set of
pictures and speaks for 1 minute followed by Candidate A, who answers a brief

question about the pictures.

Example Task

At this stage of the interview the examiner will say something on the lines of:

Q: In this part of the exam I'm going to give each of you three photographs and I'd like
you to talk about them on your own for about a minute and also to answer a question

briefly about your partner's photographs.

Q: Here are your pictures (Candidate A). They show people in different educational
settings. I'd like you to talk about two of these photos and compare the

settings and say how the students may be feeling in each one.

Q: All right?



Notice there are TWO instructions here: first to 'compare and contrast' the

photographs and also to speculate on how the students 'may be feeling'. In Part 2
candidates are required to show they can do more than simply describe and will

need to show the ability to speculate or hypothesize on a particular topic or scene.

Part 3: Discussion

Tests ability to: use language to discuss and interpret, to agree, disagree or agree

to disagree, negotiate and collaborate, to rank or classify.

In Part 3 of the CAE Speaking test, which lasts about four minutes (six minutes for
groups of three), the examiner will ask you and your partner to talk about another

set of visual prompts together.

Example Task



Discussion Task: The examiner will say something on the lines of:

Now, I'd like you to talk about something together for about two minutes.

Here are some different ways in which people communicate and a question for you
to discuss. First you have some time to look at the task.

Now, talk to each other about the advantages and disadvantages of
communicating

in these different ways.

Decision Task: Now you have about a minute (2 minutes for groups of three) to

decide which two ways of communicating are the least effective.

(Source Cambridge CAE Handbook)

having a face-to-face giving a }
having a video
writing a letter &




Part 4: Three-way Discussion

Tests ability to: use language to summarise, report and explain decisions; develop a

topic further.

In Part 4 of the CAE Speaking test, which lasts about five minutes, the examiner will
join the discussion and ask candidates questions related to the visuals used in Part
3.

Example Questions

Q: Do any of these jobs have a special status in your country?
Q: Which jobs do you think offer the greatest personal satisfaction?

Q: Do any of these jobs appeal to you?

Writing Paper Part 2. Task Type: Essay

Question
Your class has been discussing whether school/college leavers should be forced

to do unpaid work if no paid jobs are available. You have made the notes below:

Arguments for and against forcing young people into jobs that are not paid:
. it gives young people the chance to gain valuable work experience.
. it would benefit society if more young people worked for the local community.

. companies would be exploiting young people as a cheap source of labour.




Some opinions expressed during the discussion:

. If the job needs doing the company should be prepared to pay for someone's

labour.

. Such a scheme would build confidence in young people who would otherwise
be idle.

. It would force young people into dead-end jobs.

Write an essay discussing TWO of the arguments made for and/or against making
young people do unpaid work. You should explain which argument is more

important, giving reasons in support of your answer.

You may, if you wish, make use of the opinions expressed during the discussion,

but you should use your own words as far as possible. (around 220-260 words).




10. CI[TIUCOK JIUTEPATYPbI*

1. Pearson Gold Advanced edition with 2015 exam specifications Sally Burgess and

Amanda Thomas

2. Longman Advanced Learners’ Grammar Mark Foley and Diane Hall

3. National Geographic Learning Outcomes Advanced 2 Edition Hugh Dellar and
Andrew Walkley

4. National Geographic Learning Outcomes Upper-intermediate 2 Edition Hugh
Dellar and Andrew Walkley

5. Cambridge C1 Advanced Trainer 2 Six Practice Tests with answers

6. Ready for Advanced coursebook 3rd Edition by Roy Norris and Amanda

French — Macmillan Exams

7. Ready for Advanced workbook 3rd Edition by Roy Norris and Amanda

French with Miles Hordern - Macmillan Exams

8. English Collocations in Use Advanced by Felicity O'Dell and Michael
McCarthy - Cambridge

0. English Vocabulary in Use Vocabulary Reference and Practice Advanced
Third Edition by Felicity O'Dell and Michael McCarthy - Cambridge

10. Exam Essentials Practice Tests Cambridge English Advanced (CAE) 1 by

Charles Osbourne with Carol Nuttall National Geographic Learning

11. Exam Essentials Practice Tests Cambridge English Advanced (CAE) 2 by

Charles Osbourne with Carol Nuttall National Geographic Learning
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